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English Title:
The Localization of Christian Art in the Republic of China

Works as an Example

Taking Lu Hongnian’s

ZHANG Yi

Assistant Professor., Xi’an Yuxiazhi Culture Communication Co. » Ltd. Address: No. 1, Taoyuan Middle Road, Lianhu
District, Xi’an City, Shaanxi province. Phone Number: + 8615829050681, E-mail: zhangyil214 @ gmail. com,
Wechat:15829050681

Abstract: The Fine arts Movement during the Republic of China was a part of the New Culture Movement. The New
Culture Movement, under the banner of “Science” and “Democracy,” draws lessons from advanced civilizations of
Western on the formation of modern China. The purposeful vocabulary that frequently appears in art discussions such as
“New Citizen”,“New Youth”,and “New Culture” shows that art needs to inspire a new spiritual vitality of the nation.
The fine arts of the Republic of China made a sincere effort for this goal. Cai Yuanpei hoped that young students will
develop new personality and moral concepts through the study of artistic knowledge to fundamentally solve the spiritual
problems of China, have been achieved in varying degrees in the factions of different painting claims. However, the
mainstream artistic creation in the Republic of China as a whole has not touched people’s fundamental problems. In the
Christian art,which has never been noticed,there is a flash of humanity. Lu Hongnian’s work in the Department of Fine
Arts at Fu Jen Catholic University in Beijing is a new case of traditional Chinese painters reconstructing the spirit of
traditional Chinese painting: he combines traditional Chinese painting and western painting techniques, and in a long-
standing everyday situation with a lively atmosphere, he put the “experience sacred” or even “experienced sacred” attitude
introduces the picture. In this respect, he has gone beyond the eyes of other Christian artists, and has introduced
innovations—a sense of acceptance and participation in change—into the works. At a time when national salvation and
awareness of national independence were unprecedentedly high, such insights were ignored by many intellectuals inside
and outside the country during the discussions on religion. The depth of these discussions was actually closely related to
the degree of intellectual understanding of Western civilization at that time. His creation not only brought a spiritual
dimension to the Christian art of the Republic of China but also to the Chinese traditional culture. This is not touched by

other mainstream art.

Key Words: Modernization; Localization ; Christian connotation; Spiritual dimension
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