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YOU Xilin,ZHANG Jun and Paulos HUANG

This volume is a special volume on Aesthetics, Art and Theologyin China (“H[E ) 3€ 2% . 2. AR Hl
22" %) , and Professors DAO Zi and ZHU Donghua, Tsinghua University have been invited as
Guest Editors.

In this article, we will introduce aesthetics and theology generally first by Professor YOU Xilin,
and then professor ZHANG Jun will introduce Christian Aesthetics in China, and finally Paulos
HUANG will introduce the content of this volume.

Part |
Aesthetics and Theology "’

YOU Xilin

(Professor, Faculty of Literatures,and Director for General Education,Shaanxi Normal University, Xi’an, China)

As a branch derived from enlightenment philosophy,aesthetics has always been treated by the
newborn ideology as the opposite of theology. China also saw the doctrine of “substituting religion
for aesthetic education” in its enlightening culture era. Opposed to each other as aesthetics and
theology (or aesthetic education and religion) are interpreted, their sibling relations become even
more prominent. The supposed substitution of one for the other suggests that they have symmetric
or similar functional status. Moreover,even with the above-mentioned modern progressive pedigree,
as historical successions,they both surely contain relational aesthetics inherited from previous times.
But the above-mentioned unity has been overshadowed by modernity and modern ideologies that
sprang up in the 18th century and has shaped the popular concept of aesthetics thereafter. Aesthetics
has been misled by its literal meaning of sensibility,and degenerated into “sensition study”,even into
“sensuality study”. Those who hold such aesthetic views often trace their theories to Nietzsche, but
they don’t realize that Nietzsche stands at the peak of a watershed that is thinner than a blade,with
aesthetics and theology on two sides. In other words, his aesthetics is also his theology, or
aestheticallized theology, which can be further interpreted as aesthetics of symbolic theology or
aesthetics attempting to replace theology etc. Nietzsche's peak-positioned aesthetics has inherited

from theology its transcendental temperament,while the “sensuality” aesthetics is falling down into

13 The Chinese version of this article was first published on International Aesthetics. vol. 20. Jiangsu Education Publishing
House in 2012.
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the sticky wicket of sensual pleasures. From the perspective of academic history, “sensuality”
aesthetics deviates not only from Nietzsche’s aesthetics,but also from its profound historical mission
of enlightenment. Such a change in the concept of aesthetics is brought forth by the historical
evolution of modernity-?”.

The rising of theological aesthetics led by Balthasar in the 20th century drew the world’s
attention,including China. In a sense,it intends to make theology and aesthetics return to the state of
relatedness as was in Nietzsche. However, theological aesthetics represented by Balthasar is featured
with theological dominance, that is, religious beliel is the utmost dominance over aesthetics. More
specifically,it focuses on how aesthetic experience witness (paptvpta) super-sensuous divinity, or
how super-sensuous divinity dominates aesthetic experience. This approach is consistent with
Platonism in the history of philosophy-aesthetics. As a result,it rejuvenated the tradition from Plato
to Plotino in the 20" century,and highlighted the relationship Augustine built between theology and
Platonism. In the light of “incarnation” belief, the significance of the transcendental world can be
embodied by the perceptual world, so the real world should be put into the domain of the
transcendental for examination. However, the transcendental domain prohibits the intrusion of
experience. The well-known “anti-idolatry” movement fought not only against the indulgence in
experience,but also against making God visible under the excuse that is a substitute for the invisible
(God). Therefore, the tension of unity of opposites between sensibility and faith,including between
theology and aesthetics,runs through the history of Christian thought. Theological aesthetics,which
is a theological interpretation of aesthetic experience,is different from the “aesthetic theology” that

attempts to incorporate theology into aesthetics®®-.
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Therefore, the domain of “theology and aesthetics” is different from that of “theological
aesthetics”. The former is a discipline of humanities, while the latter needs to maintain at least a
minimum level of religious belief. Aesthetics’ interest in theological aesthetics and then in theology
itself is based on the fact that aesthetics and belief are two similarly high-level spiritual forms of
humanity. From the perspective of spiritual and intellectual history, the transformation of human
temperament and taste from ancient to modern leads the relation between religion and aesthetics into
a new and fundamental phase. They quote from and dissolve into each other to combat against the
common problem of nihilism, consumerism and hedonism. In essence, the historical background of
“theology and aesthetics” is their unparalleled proximity and attraction to each other based on their
reflections on modernity and endeavors to rebuild modern spirit. As pointed out at the beginning of
this article, the modernization of aesthetics tends to depart from religious belief or become non-
spiritualized. It is this trend that forces aesthetics to take up analytical techniques and confuse itself
with art theories to maintain the position of an already marginalized discipline. Thus, theological

0

aesthetics,or even theology itself,is not only an antidote to the fashion of indulgence in “sensual

aesthetics”,but also an active resource for aesthetics to restore its inherently spiritual upwardness.

23 The study of the history of aesthetics as a subject must be combined with the history of thought,especially the relationship
between enlightenment and modernity. The study of the history of a subject is not only superficial, but may lead to astray if it is confined
to etymology or a post-disciplinary subject.

£33 For detailed review about this set of concepts, see DI Youzhuang. Aesthetical Theology : or Theological Aesthetics after
Balthasar. Christian Culture Journal. 20th Series, Beijing: China Religious Culture Publisher. 2008. )
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In the five monographs published in this column, Geiger's Theology and Aesthetics can serve as
a general introduction to the field of theological aesthetics. It made a comprehensive introduction to
the representative authors and viewpoints,and reviewed systematically the history of theology and its
inherent contradictions based on literature retrospection. Zhang Jun’s study of the transcendental
aesthetic pedigree in Baltazar’s theological aesthetics provides a unique interpretation of Western
classical aesthetics. The article may have a bigger ambition, that is,to partially lay the foundation for
reforming Western classical aesthetics according to modern requirement. With a critical attitude
toward modernity,it anticipates a future aesthetics featured by a unity of the classical concepts of
truth, goodness and beauty. In the same direction, Xiao Xiao’s paper intends to demonstrate the
importance of theological aesthetics to the reconstruction of aesthetics. As “sensibility study”,
aesthetics is “to extract spiritual denotation from various feelings and to show the spirit that attached
to each gesture, event and reality. ” Besides, it highlights theological aesthetics’ Christian color.
“Beauty” in theological aesthetics is inseparable from “love” and “truth”, which is different from
traditional aesthetics that mainly values “goodness”. LLiu Guangyao traced the theological premise of
poetry and poet,a task similar to Heidegger’s account on the origin of works of art. As to theological
aesthetics which related to both theology and aesthetics,his emphasis is that if aesthetics intends to
benefit from theological aesthetics,it must be premised on a complete and sound theological belief. A
deep investigation into works of art from aesthetic perspective has always been expected, because
differences can provide insights. Two papers in this series carry out their research from this
approach. They show how effective the introduction of theological aesthetics can be in deepening the
understanding of art works. Lu Yang’s close reading of the differences between Greek tragedy and
the corresponding Hebrew text is actually a theological aesthetic interpretation of the latter, which
reveals the religious origin of catharsis in aesthetic and art theory. According to him,only when faith
surpasses the notion that life is suffering, may a kind of universal tragic beauty which,as Tolstoy
said, transcends physical pain and personal misfortune, be testified and logically explained. Bai
Junxiao’s research on Augustine’s thoughts on theological music explores a key issue in Western
music history. Though it is an apparent fact that Christianity plays a significant role in Western
music,as can be seen from the landmark status of Gregorien Le chant du silence, the internal laws
under the apparent facts could only be revealed by interpreting the course of music-related events in
the history of aesthetic thoughts. And an aesthetic interpretation of the inner relation between
Christianity and music must consult Augustinian theology. Much more can’t be covered here.

The relationship between theology and aesthetics is positive and complex. The more so,the more

aesthetics should delve into this issue.
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Part ||

Christian Aesthetics in China
Zhang Jun"*’

(Professor and doctoral supervisor at Yuelu Academy, Hunan University)

Whether in the Christian or aesthetic field,as an interdisciplinary subject Christian aesthetics is
always a marginal academic field, and its marginal status in China is more obvious. Theological
aesthetics has at least formed an academic phenomenon in Western contemporary theological circle,
but the related research in China has just begun. Based on the need of the wholeness of history of
Western aesthetics, Christian aesthetics was introduced to Chinese academia halfl a century ago.
However,the real interest in the study of Christian aesthetics in the Chinese academic community
can only be traced back to the mid-1980s. The Chinese studies of Christian aesthetics in the last 30
years can be divided into two stages in 2000, the beginning era and then the enterprising era. Thirty
years of research have achieved some results,but the short board is obvious. To deepen the study of

Christian aesthetics, we must first sort out the ideological development of Christian aesthetics.

Key Words: Christian aesthetics, theological aesthetics, history of western aesthetics, classical

aesthetics,Chinese academic community
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S S S A AR AR . IR 36 2 s X w2 SR 2E i G AL AR IR AE T BEAX 36 2% (Aesthetics)
A R 27 57 37 T 5 2 W

AR 2225, DI IR I 2 ( Alexander Gottlieb Baumgarten, 1714 —1762) UL & J& i by — A~ 2l 57 F
JET b2 AR AR AR (BOR T W T e e B S B MR = A A I AR it S T R
N — R AT AR ST AF TS B4 O R 52w AR S E 5 R W G, AR ARy B A, 38 0F AN S At Sy
TAAAE CELFN 5 0 — Rl ST AN (B, R AT A U — AR Y T8I 2 i 4 SC BT (San
Bonaventura, 1221 — 1274) i J& B Z5 A8 (St. Thomas Aquinas, 1225 — 1274) , # 4 — (unum) . H
(verum) . # (bonum) F13& (pulchrum) ¥4 B 7E1E (ens) B S B6 @M, B 3% L BAE N B M E A K 5.8
ME L G— TAFES . ITUERKRZ 0 R R, LR SWARESH AR SE, RN ELA
WAT . ELRBEBEAEC BT IR ) R s IR e 4 S — R JC R I DG HE L IR A BR GEAE HL S X X T
L P o N = R =N | B o Y R el ) S D B AW | R SR 1 A s o P e o A ¢ R U e
E R S YN Ty U iR P SR S TR P SL PR R E

Je SR 2 B9 N DA o) ST TSR R B R TR S T T AR B O TR TE Y T B R 1 % SR R
FSCHER I B | Y b, Tl SR A P I 2 O S AR A R e TRl R el e e
2o TP T T PN TR T AR SO A Ay S 2 RE AR LOR B 2 A p e 26 o, AR Tl i e S
YRR . I LA o 627 i 6 IS ol B SG S B IRI 4k T

TR SR AT JE IR — TR IR 9% M IR 7 27 2 B0 I Jin 6 (19 ¢ 5627 ) ( Aesthetica) — 555 — 4 T 1750 4F [
L B2 A B SE 7 1 T I 2 A JEAE TR PR Sk T A28 b ok i S [ 2 08 R O A (i WL
Hogarth.F. Hutcheson, D. Hume %) A& BUACSE = 9 FF o . 76 (& 22 )y, B 40 Jonn 85 40 58 2 B W AR
R R 7T i R R B B A 1, R A S 2 O T

T2 INIR I8 (gnoseologia inferior)

53 Jacques Maritian, Art and Scholasticism and the Frontiers of Poetry ,Charles Scribner’s Sons, 1962, p. 30. See also Edgar de
Bruyne, Etudes d’Esthétique Médiévale vol. 3 (Brugge:De Tempel,1946) ,190.

(63 Hans Urs von Balthasar, The Glory of the Lord : A Theological Aesthetics vol. I:Seeing the Form (Edinburgh:T&. T Clark,
1982),18

73 “Aestheticas+-+++ est Scientia congnitionis sensitivae. ” Alexander G. Baumgarten, Aesthetica ( Francofurti cis Viadrum:

Joannes Christianus Kleyb,1750; Reprographic reprint: Hildesheim:G. Olms,1961),35.
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B 2 B B 3L PR M PR R AF VR 2 9 24 SO0 B R B 19 2 R 7 22 (Philosophie der
Kunst) . 7 85822 A9 1 48 52 Bl i i » 58 A9 52 i M6 RDBVE 55 4 I it A AR B 1, BACSE =
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{81 Hans Urs von Balthasar, The Glory of the Lord : A Theological Aesthetics vol. IV The Realm of Metaphysics in Antiquity
(Edinburgh: T& T Clark,1989),19.

93 Hans Urs von Balthasar, Explorations in Theology vol. 1: The Word Made Flesh (San Francisco:Ignatius Press,1989),95.

£10] David L. Schindler (ed. ), Hans Urs von Balthasar : His Life and Work (San Francisco:Ignatius Press,1991),185.

{113 Stephan van Erp, The Art of Theology : Hans Urs von Balthasar’s Theological Aesthetics and the Foundations of Faith
(Leuven:Peeters,2004) ,128.

(123 [ ]7% 5% Keluoqi [Croce ], ( EFME ) Meizue gangyao [Outline of Aethetics], & F#l HAN Bangkai, % # LUO Peng
% b 5T Beijing: A R 3 ik Renmin wenxue chubanshe [People’s Press],1983 4F, 5 243 .
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(R e 27 EAETFIR VAT o AR 79 7 562 2 R 0 B AR € 5 2 50 ) 19— SOl il Al 7 b b 22 0K
AR AR N B R e PG 5 S AR A R {ELH AL O B R UF L 1962 4F [ 55 B i IR
J Bt G5 R SR M S, I Se s m B A T = AR B (R iR ) (R 4T E I
5O (P E S O (RFEFE AR AT (U7 6 ) (RIEAREW AT . KR R oAtk ke

(13) 1956 4F ZE“E AL B RN LT E S BT L(CCEHO KR T — 36 A0 70 8 &4 BUE A HE A 5 38, dr it
3% FEWIR(H 3 LV Ying F/R 4§ GAO Ertad) E IR (FEIL CAT YD , EHE MG — IR (LM ZHU Guangaian) % W 51E St — IR (2R
J& LI Zehow) 45 PUA T2 IRAS T R M A BT R I8 TU BUAT IR £ =4,

(143 ZE# ZHU Guanggian 763X 33622 KiTiEh & 2 7 RE A0 TG ST AR Bl M Wo de wenyi sixiang de fandong xing”
[ The reactionary nature of my literary thought ], 2 3C 25 % 2 48 B . € 35 2% 0] U398 4 ) Meizue wenti taolun ji [ Collection of Discussions on
Aesthetic Issues | (55 —%) MEZ H MA Zuojia chubanshe [ Writers Press ],1957 4 5 H ;“ 282 EFEA RERE S MEY) AY IR BHIEAY” Meixue zenyang
caineng ji shi weiwu de you shi bianzheng de [ How can Aesthetics be both materialist and dialectic? ], 2% 3CZ5 4R 2550 , ( & 24 MBS 4R ) (B —4E
vol. 2) WEF kL . 1957 4F 8 A 3“8 B R E WS FMAYSE—” Lun mei shi keguan yu zhuguan de tongyi [On that beauty is the union between
objectivity and subjectivity ], 2% 3C 2535 2 45 € 98 24 () B8 4 ) Meizue wenti taolun ji [ Collection of Discussions on Aesthetic Issues] (55 =4
vol. 3) WER HWUFE, 1959 4E 1 H 5“8 5k 2 28 A0 W &g o PEH Z A £ W A Mei jiushi mei de guannian ma? Ping LV Ying de meixue
guandian [ Is beauty the concept of beauty? On LV Ying’s opinion of Aesthetics ], 3% 009k 2 B IHIE AR AR VRIE LRI A AR Med
biran shi yishi xingtai de:Da LI Zihou, HONG Yiran lian tongzhi [ Beauty must be ideological: On L'V Ying’s opinion of Aesthetics? Reply to LI
Zehou and HONG Yiran].“‘ WAL N B 36 F—H A B B9k 22 427 Jian wu bu jian ren de meixue: Zai da HONG Yiran xuesheng [ The
aesthetics of seeing things but not human beings: A second reply to HONG Yiran ], £ 3C 25 2 g 5535 , € 38 22 [ M8 5 ) Meizcue wenti taolun ji
[Collection of Discussions on Aesthetic Issues | (58 PUZE vol. 4) /EZ H AL 1959 4F 1 H 3 “ B IR K22 A PE A" Heigeer meixue de pingjie [ A
review on Hegel’s Aesthetics ], 2% 3C 255 2 45358 o ( 96 24 ) BB 18 4E )Meizue wenti taolun ji [ Collection of Discussions on Aesthetic Issues (5 TidE
vol. 5) SEF At 1962 4F 2 A 5 Bk SCIT R 5 Y S8 25 sk 3 56 2 h B 5 LS AY 45457 Cong YAO Wenyuan tongzhi de meixue guandian
tandao meixue zhong lilun yu xianshi de jiche [ The Union between Theory and Reality in Aesthetics in the light of Comrade YAO Wenyuan's
Aesthetic Opinion ], “42 7= 55 8 5 AXHE R 2 AR 248 Iy 8 e SE B A7 Shengchan laodong yu ren dui shijie de yishu zhangwo:
Makesi zhuyi meixue de shijian guandian [ Producing Labour and Human Artist Grasp of the World: A Practical Opinion of Marxist Aesthetics],"3%
2 ) 3 S e FE L2 S
materialism and idealism in aesthetics: To expose the bottom of aesthetics ], 2% 3C 253k Zi #58 - € 3& 24 [0) 18 4B Y)Meixue wenti taolun ji [ Collection
of Discussions on Aesthetic Issues ] (55758 vol. 6) JMEF R .1964 45 3 H.

[15) SEHME, 9828 5 f—285EM)” Du Lun Mei hou de yixie yiwen [ Some questions after reading the article on Beauty |, 28 3 254 4 5
(S 2E MBS 4 )Meixue wenti taolun ji [ Collection of Discussions on Aesthetic Issues ] (5 4 vol. 2) JMEZ H it , 1957 4E 8 H 5 3& M Af &b
F7” Mei cong hechu xun? [ From where can find beauty?], 2% 3C 25 gn 58 . € 3& 24 [ 8 £ )Meixue wenti taolun ji [ Collection of Discussions
on Aesthetic Issues] (5 =45 vol. 3) MEZR HARA 1959 4E 1 H “ 24 Meixue sanbu [ A walk of aesthetics ], 2% 3C 2 Hk 4 3 . ( 5627 ) {5
TIE4E )Meizue wenti taolun ji [ Collection of Discussions on Aesthetic Issues (3 Ti4E vol. 5) ,/EZ i At , 1962 4 2 H.

[16) = HE (FEHEL4E)ZONG Baihua quanji [ The Whole Collections of ZONG Baihua] (55 WU vol. 4) , Z#IEEF H M4t
Anhui jiaoyu chubanshe [ Anhui Education Press], 1994 4F, J& oK % 8L 20 H Wk 85 H 38 22 9 S0 45 45 (i 7 £ % 4 ki)
Xifang meixue mingzhu xuanyi [ Selected collection of Western Aesthetic Translations](2000 4E4f 1 i, 2006 4E4f 2 ffD.

(171 Z*H4E ZONG Baihua, {52 A4 4 )ZONG Baihua quanji [ The Whole Collections of ZONG Baihua | (4% =% vol. 3) , Z#
#H H A Anhui jiaoyu chubanshe [ Anhui Education Press],1994 4F.

£181 Ibid. ,297-327.

A EF MK Meixue zhong de weiwu zhuyi yu weixin zhuyi zhi zheng: Jiao meixue de di [ The conflict between
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R B A Y I Y BB S IR EE T A BLSE Y (6] i A2 BR T~ Sk 9% 50 09 A ok LA 2 1 5 (32 22
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Part [

An Introduction to this special volume 15 on Aesthetics, Art and Theology

Paulos HUANG

(Visiting Scholar, Collaborative Innovation Center for Confucian Civilization,

Advanced Institute for Confucian Studies,Shandong University,P. R. China)

There are 13 articles in this volume. In the part of Humanities, Theology, and Chinese National
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Studies, there are two articles. The first article is BAI Junxiao’s (Ph. D. degree from Tilburg
University, Assistant Professor, Hong Kong Lutheran Theological Seminary) “ Reasonable
Measurement and Motion: Numerical Order in the Soul and Music”. In her article she argues that
according to Augustine,the soul can conduct and perceive musical motions because the soul has been
measured by God according to the same harmonic/numerical order based on which the whole cosmos
has been measured. The measured soul is rational and has numerical functions. The unchangeable
numerical order of musical motion can only be conducted by the ethical movement of the rational
soul. Therefore, the harmonious music as a physical motion reflects the harmony of the inner motion
of the soul. Since reasonable/ logical thinking and ethical behavior reflect the measurement/
temperance of the soul,there must be a priori ratio which is the modus for both logical and ethical
movements;otherwise, the inward motion of the soul cannot move well. The second article is SONG
Xuhong’s “How can Light be Beautiful? On the Aesthetic Interpretations of Light in Genesis 1 by
Patristic Exegetes”. The importance of light in the history of western arts is largely rooted in its
particularity in Bible:Light is the first creature in the first day of Creation,and also the theme of the
fourth day. There were three aesthetic ways by which patristic exegetes interpreted the light in
Genesis: aesthetics of symbolism which was characteristic with Platonism and was put mainly
forward by Alexandria School; aesthetics of cosmology which demonstrated the tradition of Neo-
Platonism especially in works of St. Basil and Pseudo-Dionysus,etc. ;and aesthetics of emotion which
was originated by Augustine and led the Christian thought of light to the illumination of mysticism.
They have all cast heavy influence respectively on western arts in the following times.

In the part of Practical Theology and Sino-Western Views on Church and Society, there are two
articles. The first article is DONG Lihui’s “Influence and Diffusion of Illustrated Books Imported by
Western Missionaries in the 16™ and 17™ Century China”,During the 16™ and 17™ century,at the time
of the great geographical discoveries and the booming of printing industries in Gutenberg, western
missionaries travelled to China and carried with books,serving as a bridge between the eastern and
western civilization. Among all the imported publications,illustrated books were usually not only the
first choices picked by western missionaries but also welcomed by Chinese people. On the one hand,
illustrations are good helpers in missionary works. After all, visual pictures are much more
convenient than words to communicate between people with different languages. On the other hand,
influenced by the “novelty seeking” trend of the late Ming dynasty, it is not strange that the
seemingly novel visual images in western illustrated books draw attentions of Chinese people from
diverse classes during the 16™ and 17" century. In this paper, 1 propose that the diffusions and
influences of the western illustrated books imported by missionaries play indispensable roles in the
construction of modern Chinese visual culture. The second article is Sung Sook KIM’s “The Korean
Poet Yoon Dong Ju’s Cross and its Image of Martin Luther”. The Korean poet Yoon,Dong Ju was
born in Myongdong village in 1917 ,and grew an intelligent student at Yongjeong , Northern Gando in
China from 1931. His family set out to build a Christian community at the base of Northern Gando in
China. At the time, Northern Gando had been integrated with the transmission of Chosun
Nationalism and Christianity. There are two similarities that Yoon ,Dong Ju and Luthor,Martin;the
Korean poet who died at the prison of Japan for the rebellious ideas in 1945 and the German

theologian who argued for the Reformation of the corrupted Catholic Church in 1517, have in
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common. First,they are both devout believers. They considered leading a life in accordance with the
teachings of Jesus as their most important calling. As such, they did not deny their beliefs in the
moments of unjust trials in which their lives were being threatened. Second, they were citizens of
powerless countries, each devoted to uniting their nations and forming a common identity through
their works written in their native language. Despite the 500-year difference of their time and spatial
distance between them,they both pose the same contemporary question of “How do we live a good
life as ethical believers (Ethos) ,as writers that communicate with readers (Pathos) ,and as intellects
who strive for logical reasoning (Logos)?” By analyzing the concerns of the poetic narrator in ‘ The
Cross’ ,written by S. Korea’s major poet Yoon, Dong Ju, this study intends to reflect upon the
common attitude of Christian intellects who stand against the unjustifiable execution forced by
existing power structures,across all ages and countries.

In the part of Chinese and Western Classics and the Bible, there are two articles. The first article is
A Study of

Dao Zi’s Selected Poems”. To take the burden of the intersection and tension between Hua Xia

LIU Guangyao’s “Destiny and Mission,Poetic Theology and the Theology of Poetics

Culture and Christian faith,to greatly concern about the Hua Xia Culture’s transformation towards

Christian salvation it seems that these are Dao Zi’s destiny and mission in the Chinese society
which is situated in the encounter with Christianity. The anger that is caused by countless
unrighteousness and violence in the history of Chinese society and the grief for the deep suffering and
pain of innocent people make the poet cry to God that the Hua Xia civilization could go towards God.
Dao Zi is a grieving singer. He shares the sufferings of the innocents with his poems, melts into the
pain of the sufferers,because God is with suffers and mourners,and by taking the burdens of them,
God’s salvation is finished. Unlike the “plain words” showed in the poems of other poets,Dao Zi’s
poems can be called “vague verses”. Dao Zi’s language bears thick cultural implication, because he
takes the mission of transforming Hua Xia Culture. What’s more, this is also the requirement of
imitating the world from the perspective of the wrestle between God and Devil. In this way, the
images in Dao Zi's poems have become “trans-shape” that no one has ever had. Ordinary world has
appeared to be a strange, astonishing and insightful “magical world”. The “personification” in
traditional poetry thus turned into “spiritualification”, and the battle in the world has become the
battle in the spiritual realm. God is eternal and absolute, the beginning and the end of the world. Dao
7Zi views time through eternity, process through the end, and sublates the traditional technique in
Chinese literature and art that “views the small with grand sight”. From the perspective of God’s
absolutely “grand sight” that both transcends and includes time and space,Dao Zi freely collages the
social images in Hua Xia history, and creates great poetry images. The second article is RONG
Guanggqi’s “On Christian Poetry of Contemporary China”. Contemporary Chinese Christian Literature
has bloomed. Some classify these works as “Spiritual Literature”,aiming to stress the sacred part in
human. Christian Poetry share some similarities in experiences and aesthetic with Non-Christian
Poetry. Many Christian poets pursue “the standard of literature” in their poems. However, readers
and critics tend to neglect them as “Religious Poetry”. In fact, “religion” only serves as writing
resources. It is non-literary to distain the literature that just based on religion. In terms of the
standard of literature,some Christian poems are highly profound and complex in light of experiences

and techniques.
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In the part of Church History in the West and in China, there are two articles. The first article is
ZHA Changping’s “ A History of Ideas in Pioneering Contemporary Chinese Art as a History of
Devotion”. After being the history of language,the history of time,the history of self, the history of
the natural world, the history of society, the history of culture, this paper discusses the reason why
the history of ideas in pioneering contemporary Chinese art should also be treated as a sort of
devotion and its characteristics. The origin of the naming of the history of devotion,its difference
from the history of spirit,art being what kind of psychic mode of being,its representative works,all
of these problems will become the field of questions which the history of ideas in pioneering
contemporary Chinese art as a sort of devotion try to treat with. The second article is ZHANG Yi’s
“The Localization of Christian Art in the Republic of China

Example”. The Fine arts Movement during the Republic of China was a part of the New Culture

Taking Lu Hongnian’s Works as an

Movement. The New Culture Movement, under the banner of “Science” and “Democracy,” draws
lessons from advanced civilizations of Western on the formation of modern China. The purposeful
vocabulary that frequently appears in art discussions such as “New Citizen”, “New Youth”, and
“New Culture” shows that art needs to inspire a new spiritual vitality of the nation. The fine arts of
the Republic of China made a sincere effort for this goal. Cai Yuanpei hoped that young students will
develop new personality and moral concepts through the study of artistic knowledge to
fundamentally solve the spiritual problems of China, have been achieved in varying degrees in the
factions of different painting claims. However, the mainstream artistic creation in the Republic of
China as a whole has not touched people’s fundamental problems. In the Christian art, which has
never been noticed, there is a flash of humanity. Lu Hongnian’s work in the Department of Fine Arts
at Fu Jen Catholic University in Beijing is a new case of traditional Chinese painters reconstructing
the spirit of traditional Chinese painting: he combines traditional Chinese painting and western
painting techniques,and in a long-standing everyday situation with a lively atmosphere, he put the
“experience sacred” or even “experienced sacred” attitude introduces the picture. In this respect, he
has gone beyond the eyes of other Christian artists, and has introduced innovations—a sense of
acceptance and participation in change—into the works. At a time when national salvation and
awareness of national independence were unprecedentedly high, such insights were ignored by many
intellectuals inside and outside the country during the discussions on religion. The depth of these
discussions was actually closely related to the degree of intellectual understanding of Western
civilization at that time. His creation not only brought a spiritual dimension to the Christian art of
the Republic of China but also to the Chinese traditional culture. This is not touched by other
mainstream art.

In the part of Comparative Religious and Cultural Studies, there are two articles. The first article is
Youngmee HWANG’s “The Meaning of Christianity in the Film and Novel ‘The Flowers of War’”.
When thinking of the Christian spirit of Martin Luther’s practice of love for one’s neighbor as we
face the 500™ anniversary of Martin Luther’s Reformation, the author sought to reveal the theological
ideas of Luther in Chinese literature. We demonstrated that the film and novel, Jin Ling Shi San
Chai ,written by the Chinese writer Yan Geling,effectively reflected the concept of sacrifice and love
emphasized by Luther. “Jinling” is an old name for the city of Nanjing, ravaged by the Nanjing
Massacre in 1937 during the Sino-Japanese war. The film The Flowers of War takes place in this
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very city and at that time, telling the tragic story of the school girls of Winchester Cathedral.
Japanese soldiers demand that he turn the girls over to them. The story ends with the prostitutes
sacrificing themselves for the girls, disguised as them. The novel has a similar plot, with the
difference being the absence of the mortician. Luther’s ethic,that a Christian must be a Christ to his
neighbor,is reflected in the sacrifice of the prostitutes. Depicted as disguised schoolgirls with gilt-
edged bibles in their hands, the actions of the prostitutes can be interpreted as the practice of the
Christian ideology of salvation. Their actions depict the image of the scapegoat, symbolizing the
sacrifice of the Christ for our sins. Based on documents of a real event, Yan Geling intentionally
changed the background from a college to a cathedral to add a religious scheme. “The Heroes of
Nanking” effectively portrays the theology of Luther, revolving around the idea of salvation. This
paper aims to prove that the writer of the novel, Yan Geling, successfully illustrates the idea of
Christianity, and furthermore that the director, Zhang Yimou, intentionally diminished religious
schemes to appeal to the Chinese majority, most of whom are non-Christians. The second article
includes Three Comparative Studies by LI Yi, FANG Weilin and Leyli ALEKSANYAN. Part one is
LI Yi’s “ ‘To Have’ or ‘to Be’: Way of meaning and being——Fromm’s encounter with Lao Zi and
Meister Eckhart”. In To have or to be ,Erich Fromm postulated the being mode as the true structure
of existence,in contrast to the having mode as an psychological ill-being. In a perspective whose
underlying orientation was Freudo-Marxism,he opted for an eclectic approach with religious sources,
such as Meister Eckhart. This paper points out that this alternative between the two modes could be
better understood upon a discussion about meaning and being. To the extent of being as becoming
instead of traditional ontology as mainstream, Fromm abolished meaning of having mode based on the
alienated humanity,even rejected meaning per se beyond being,thus meaning would be nothing but a
human self-definition through the unfolding of his powers, by living productively. Fromm’s
suggestion would be very meaningful when we are just trying to reconcile our being within some
meanings (axiology,view of fact,etc. ) ;however,his attempt to interpret the fear of dying as a mere
illusion of losing possession, came to the end of death as meaningless, which could not restore the
original meaning of being especially after its fragmentation in the disenchanted world nor escape from
nihilism. It is pity that his wide vision of religious thoughts merely brought a reductionistic way for
supporting his rational humanistic standpoint. Through a comparison centered on obedience,
detachment and oneness,it can be clearly seen that there exists a huge divergency between Eckhart’s
theo-centrism and Fromm’s radical humanism: that means the latter benefitting from the former
according to his own theoretical predilection erased the fundamental disparity of precondition; Lao
Zi’s strategy of meaning could be another frame of reference different from the western ontology.
Through a comparison with Eckhart and Lao Zi in their very way of meaning, this essay attempts to
indicate their metaphysics (especially by negative way) have been solidly based upon Godhead or Dao
offering an infinite ground of eternity for generating human meaning whereby the corrupted
humanity could be wholly transcended through self-negation so that a new life within the new
meaning can be. Part two is FANG Weilin’s “The Hidden Feminine Tradition of Trinity”, which
compares the Christian Trinity with the Egyptian Trinity and Indian Trinity, announcing a newly
discovered feminine tradition of Trinity. Probing into the Egyptian Trinity and Indian Trinity this

article tries to find the hidden signs of the feminine tradition in Egyptian and Indian mythologies.
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This article also states that there are hidden signs of feminine tradition in the Hebrew Bible. The
Christian Trinity,which believes that there is only one God in Three Persons,reveals the absence of
the female part,neglects the presence of the female part in our society. By rediscovering the hidden
feminine tradition behind the doctrines of Trinity this article appeals to construct a thoroughly new
symbolism system both for male and female. Part three is Leyli ALEKSANYAN’s “The names of God
in the Hebrew Bible and the absence of names of God in the Armenian Bible”. The names of God are

always specific names, which signify the symbol of God and do not describe God or His essence. This

essay is going to discuss the names of God in Hebrew Bible mainly and explain why it is
fairly rare to find any names of God in the Armenian translation™®” of the Holy Bible. Thus, this
essay try to prove,that God or the Divine Essence cannot be described, because God’s Essence exists
beyond all description,which is circumscribed and limited.

In the part of Reviews and Academic Reports, there are three articles.

The first article is LIU Ping’s “One Indigenous Theology of the Literary Imagination: Ink-faced

Christ

A Book Review of Jiang Yuanlai’s Easter in Lanlin”. The epic-like narrative of Easter in
Lanlin is set against a broad backdrop of the history of Christianity in China. As the story unfolds
itself,a panorama of huge changes in the contemporary Chinese society emerges,in which the multi-
dimensional realities lived daily by average Christian men and woman are depicted at great length,
manifesting to the fullest extent clashes among different groups of people (the religious vs. the
secular) , denominations (patriotic churches vs. house churches) and classes (the urban vs. the
rural) ,as well as intergenerational and intercultural conflicts. Written in a quintessentially Chinese
literary language,the play expresses most eloquently the true qualities of Indigenous Theology in the
present era—the “Ink-faced Theology”. This review aims at delineating the three basic constituents
of the Ink-faced Theology. namely, big-family theology, non-man-eating theology. and sacrifice
theology,through an in-depth analysis of the far-reaching spiritual significance of Easter in Lanlin.

The second article is ZHANG Yingying’s “A Review of Christian Music Studies in Mainland China
from 1990 to 2017”. The most prominent function of art is to provide an aesthetic experience, while
religion leads people to spiritual end, and Christian music conveys rich spiritual connotations in
perceptual music language. Since the 1990s,a large number of academic achievements in the study of
Christian music have emerged in the mainland China, changing the embarrassing situation of
Christian music studies decades ago. In recent years,the perspectives of Christian music studies have
been plentiful and the depth has been continuously deepened. There are mainly four research aspects
as follows:1. The study of the history of Western Christian music,2. The study of Christian music
genre, music works, and composers, 3. The interaction between Christian music aesthetics and
Christian theology,4. Chinese Christian music studies.

The third article is HAO Qingsong’s “Chinese Contemporary Art with the leading of Christian
Religion:Religion Reform questions and calls on art history”. It has been five hundred years since the
Religious Reform,but it has not had a positive influence on the development of art history. After the

Renaissance, the art history was deeply influenced by humanism, and now it is in the crisis of

1253 Here I have used the Armenian Bible in Armenian, Eastern Armenian new translation, The Armenian Apostolic Church,

Catholicosate of All Armenians and The Bible Society of Armenia, Mother See of Holy Etchmiadzin,1994.
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liberalism and nationalism. This article analyzes the thought crisis of contemporary art history, tries
to re-establish the close relationship between religion reform and art history,and to stimulate the
rethinking and rebirth of art with the spirit of religious reformation. The article particularly focuses
on the development of Chinese Contemporary art, hoping that the spirit of Christian art could

influence the transformation of society,and leading the new direction of Chinese contemporary art.
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