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Abstract:Afterbeingthehistoryoflanguage,thehistoryoftime,thehistoryofself,thehistoryofthenaturalworld,the

historyofsociety,thehistoryofculture,thispaperdiscussesthereason whythehistoryofideasinpioneering
contemporaryChineseartshouldalsobetreatedasasortofdevotionanditscharacteristics．Theoriginofthenamingof

thehistoryofdevotion,itsdifferencefromthehistoryofspirit,artbeingwhatkindofpsychicmodeofbeing,its

representativeworks,alloftheseproblemswillbecomethefieldofquestionswhichthehistoryofideasinpioneering
contemporaryChineseartasasortofdevotiontrytotreatwith．
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TheperspectiveofhistoryofdevotionistiedinwiththeformingfactorsoftheworldＧpicture
logicandnamedaccordingthesamepatternastheprevioushistories———thehistoryoflanguage,the
historyoftime,thehistoryofself,thehistoryofthenaturalworld,thehistoryofsociety．Inthis
papertheauthorobservesthatthehistoryofideasinpioneeringcontemporaryChineseartshould
alsobetreatedasasortof‘historyofGod’．

Tostatesuchathinghowever,mayleadtosomecolossalmisunderstandings．Fromatheistic
perspective,theterm ‘historyofGod’impliesthehistoryofGod􀆳srevelationofHimselforthe
historyofthefaithofpersonsinGod．Fromanatheisticstandpoint,a‘historyofGod’mayreferto
thehistoryofhowpersonsmadethemselvesGod,orhowpeopleinvokedtheconceptandnameof
Godinordertoinsistontheabsoluteandunlimitedprimacyoftheirideasandviewpoints．Clearly,in
noneoftheserespectsisthehistoryofideasinpioneeringcontemporaryChineseartakindof
‘historyofGod’,rather,ifweinterprettheterm ‘God’asaformof‘ultimatebeing’,weare
completelyjustifiedinexploringsuchanangle．Ourhistoryofideasasa‘historyofGod’will
explorethe process by which ‘ultimate being’emergesthrough pioneering contemporary
Chineseart．

Thisprocessinandofitselfisanefforttakenonas,whatisreferredtointheologyas,an
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ultimateconcern．TheologicaldiscussionspositthatGodhasaprincipleofhiddenness,andthisGod
revealsHimselfthrough‘God􀆳sSpirit’or‘theHolySpirit’,orthroughconnectionwithaperson􀆳s
‘devotional’existence．This‘devotional’existencehasbeenunderstoodinSinophonephilosophical
circlesasakindof‘psychic’modeofbeing．ThishasparallelswiththinkerssuchasKant,Hegel,

HusserlorHeideggerfrom ModernWesternPhilosophicaltradition．Intheworkofthesethinkers
canbefoundasharedsubconsciousgroundingintheChristiandoctrineofcreation,wherethe
devotionalexistenceofpersonsissoonerorlaterinterpretedinconnectionwithpsychicexistence．

AccordingtotheChristiantradition,whenhumanswerecreatedtheywereendowedwitha
devotional existence by God．This original devotional existence,proceeding the fall and
excommunicationofhumansfrom God,becamehumanity􀆳spsychicexistence．Whatthispsychic
existencereferstoisnottheHolySpiritofGodabovethembutthematerialworldattheirfeet,

whichexplainstheemergenceofthementalＧphysicaldualisminmodernphilosophy．Inspiteofthis,

thatoriginalspiritualityinhumanitypersiststodayinavestigialformunderthenameofpsychic
activities,suchasart,metaphysicsandreligion．

OnlyinthiswaycanwediscussthehistoryofideasinpioneeringcontemporaryChineseartasa
kindof‘historyofpsyche’．Itisfirstandforemosta‘historyofdevotion’．Theimplicationofthis
thenisthatwemustexamineinthishistoryofideashow,asanobjectofultimateconcern,Godacts
uponaperson􀆳sspirituality．Putanotherwaywecanaskhowdoesaperson􀆳sspiritualityinteract
withGod􀆳sspiritand,consequently,how doesthisinteractioncometosurfacein worksof
contemporaryart．

AccordingtotheworldＧpicturelogic,intheirsocialinteractionsandconnectionswithothers,

personscometoformtheirpsychiclives．Thefoundationofthispsychiclife,however,liesinhavinga
culturallifeinformedbytheirreadingsofhistory,andadevotionallifecultivatedthroughtheir
interactionswithGod,whotranscendshistory．Ifthisisnotthecase,thentheperson􀆳spsychiclife
maywelldegeneratetothelevelofananimalisticfleshandbloodorganism．

Onlyoncetheyhaveactivatedthisdevotionalselfthroughfaithexperiences,canpersonsin
societyhaveanauthenticpsychiclifetospeakof．Sotooinhistory,theywillhaveculturallives
orientedtowardsthepursuitoftruth,andaboveandbeyondthetextsofhistorytheywillhavegreat
worksofartandwritingstospeakof．Ofcourse,wearenotsuggestingthatallanartistneedsto
creategreatworkisadevotionallife．Theeffectiveexpressionofthisdevotionalliferequiresthe
artist􀆳spatientandpersistentexperimentationwithartisticlanguageandatirelessconsolidationof
theirtechnicalability．

Allgreatworksofartcomefromtheactivationoftheartist􀆳spersonaldevotionallife．This
primarilyinvolvestheartist􀆳scontinuedeffortstoconverthispsychiclifeintoadevotionallife,and
thenunrelentinglyconvertingthisdevotionallifeintoanultimatelyconcernedlife．Throughthis
conversiontheartistresolutelytestifiestotherichnessofthedevotionallife．

Suchworksestablishtheprojectofartassomethingthattranscendsthemanydimensionsofthe
artist,theirpersonalmentallife,theirinterpersonalpsychiclifeandeventheirculturallife,endowing
artwithits‘transＧhistorical’qualityandclassicworksofartwitheternalvalue．Thisisthestandard
withwhichwewilldelineatetrulygreatworksofartandexcellentworksofart．Greatworksofart
musthavetheabilitytotranscendthehistoricalcontextoftheirproduction,theyhavethepotential
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toberepeatedlyreinterpretedandreappraisedthroughoutthehistoryofhumanity．
Oncethedevotionallifehascometoconstituteaperson􀆳sverywayoflife,wecanalsorefertoit

asanultimatelyconcernedorganism,evenifatitsroottheirlifemightnotnecessarilypossessan
absoluteultimateconcern．Infact,onlyinthelivesofthosewhotrulyhavefaithintheprocessof
faithitself,canoneseetheobjectoftheirfaithbestowedwithultimacyintheirlives．Thisobjectof
ultimacythenilluminatestheirlivesandservesasaninexhaustiblesourceofultimacyfortheirwork．
BeforetheFinancialCrisisof２００８,therewasawholewaveofpeopleinvolvedintheartworldof
MainlandChina,whohadstartedoutstudyingart,thenhadgoneintointeriordesignandthenfinally
movedintoproductionofcontemporaryart．

Today,mostofthesepeoplearenowheretobeseen．Backthentheirfaithincontemporaryart
wasactuallyfaithinthefinancialreturnsthatartwascapableofbringingin．Theyhadnobeliefin
theultimatevaluethatartalonecouldbringtotheirindividuallives,atmosttheydabbledbrieflyin
expressingtheemotionalor mentaldimensionsoftheirlives．Theirwork wasabsentofany
devotionaldimension．

Afterallitwasnotartbutfinancialgainwhichconstitutedtheobjectoftheirlongings．Aside
fromthis,anotherportionofthoseinvolvedintheartworldholdpositionsinartacademies,which
stipulatetheymustregularlyproducework．Thisartproductionbydemandiswhytheartworksof
theacademiesarealwaysunremarkable,inadequateandsuperficial,failingtobeeffectiveona
devotionalandpsychiclevel．Suchpeopleareorientednotbyartbutbysuccessinthemundane
world．

Asamatteroffact,inacountrythatdeniesauthenticfaithandanartworldsuchasthatin
contemporaryChinawheretherejectionofauthenticfaithisalsowidespread,artistscanonlyallude
tohumanity􀆳soriginaldevotionalexistenceundertheaegisofthefallenpsychicdimensionofhuman
existence．No,actuallytheartistdoesn􀆳tevenhavethemeanstoarticulatehumanity􀆳sessential
authenticdevotionalstate,unlesstheyhavereceivedsuchastatethroughgrace,thatis,unlessthey
believeinthetheologicalpremisethattheobjectoftheirfaithdeterminestheirabilitytobelieveasa
personoffaith．

Inlightofthis,wecanonlyexaminethehistoryofideasinpioneeringcontemporaryChineseart
fromtheperspectiveofapsychichistory,notadevotionalhistory,andscrutinizetheemergenceof
contemporaryartphenomenafromthetranscendentalconceptofart〔１〕．Whatwerefertoasa
‘historyofdevotion’isadiscussionofthewayinwhichthepersonaldevotionalnatureofartists
interactsandcommunicateswithGod􀆳sspiritabovethroughtheirartwork．Asforourhistoryof
psyche,inthatwewillexplorehowintheirworktheartist􀆳spsychetranscendstheirconsciousself
tohavedealingswithothersinsocietyandothersinhistory．Sometimestheartistisfullofyearning
forsomedivinepresence．Whenthesedealingsinevitabletouch on orareevencompletely
transformedbytherootofthedevotionallifeofpersons,thateternalultimatelyconcernedlife,the
psychichistorywhichisexpressedthroughtheirworkbecomesadevotionalhistory．
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Thetranscendentalconceptofartdenotes:todenytheexistenceorvalidityofthehuman
psyche,istodenythepossibilityofartists’creatinganyauthenticemotionalwork,renderingany
referencetotruthmadebyartcriticscompletelyinvalidandanyexhibitioncentredaroundacademic
appraisalofartcompletelypointless．Notonlythat,todenythepsycheremovesthecapacityfor
collectorstoviewworksofartfromahistoricalperspective,andresultsinitbeinghighlyunlikely
thatthoseworkingintheartworlddosoforanyotherpurposebesidepersonalgain．

Inoureyes,artisavenueforapersontoaccessapsychicmodeofbeing,onaparwith
metaphysicsandreligion．Whatwemeanisthatartservesasthesymbolicformofouridealised
emotionalexperienceofliving,whilemetaphysicsistheconceptualisedsystemwithwhichweaccess
ouridealisedintellectualexperienceofliving,andreligionistheguidingfaithofouridealised
intentionalexperienceofliving．ThesethreeoperatebetweenourselfconsciousnessandsuperＧself
consciousness,activeatthecrossoverofthedevotionallifeandtheultimatelyconcernedlife,implicit
inthehumanＧdivinerelationship．

Inrelationtothe mentallifeofaperson,thisidealisationsuggeststhattheemotional,

intellectualandintentionalexperiencesoflivingthatconstituteourpsychologicalstructurearenot
somesortofreadymadeobjectsbutarefosteredinourmentallifethroughformativeeducation．In
thecourseofsucheducationpersonsseekwaystoexpressthemselvesthroughsymbolicform,

conceptualthoughtpatternsandguidingfaith．Thisallowsthemtoemergefromtherestrictionsof
selfconsciousnessanddevelopasuperＧselfconsciousness,formingapsychiclifeandallowingthemto
accessaculturallifeaspartofhumanity􀆳suniversalself．Theymayevenreceiveinspirationfroma
higher,ultimateexistence,whichwillturntheirpreviousconditioningonitshead,compellingthemto
reconstructanewtheirideaofselfwiththisultimateexistenceastherootoftheirlife．

Fromthiswecanseethatart,metaphysicsandreligionaretheoutcomeandrepresentationsof
thetranscendingoftheself．Furthermoremanyconnectionsbecomeapparent:betweenartandthe
psychologicalstructurewhichconstitutesaperson,betweenartandthepsycheofanindividual
person,betweenartandtheuniversalselfofhumanity,betweenartandultimateexistenceitself．
Whatmediatestheseconnectionsistheuniqueartisticlanguageofeverysingleworkofart．This
impliesthatthehistoryofartisreallythehistoryofhowthehumanpsychedisclosesitselfthrough
form．Asanyartformmustadheretomaterialsofphysicalmatter,thehistoryofartisthenalsoa
historyofhowphysicalmatterhasbeendeployedasmaterialforthepurposesofart,inotherwords,

ahistoryofhowdesignatedphysicalmatterhascometobeimbuedwiththepsyche．
Ifoneweretocomparethepsychicmodeofbeingwiththeacademiccategoriesusedtoorganise

humanculture(suchasaesthetics,ethics,science),wecoulddescribeitinthisway〔２〕:

Aestheticsisanacademicdiscipline．Itisconcernedwiththeintentionalexperienceofliving．It
employsintuitivepersuasivelanguagetoarticulatetheworldlyself,allowinghumanitytorealisean
originaltranscendence．
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Religionisapsychicmodeofbeing．Itisconcernedwiththeintentionalexperienceofliving．It
employsspontaneousorsudden,persuasivelanguagetoarticulateanidealorotherworld,givingrise
inhumanlifetoanoriginalfaith．

Ethicsisanacademicdiscipline．Itisconcernedwiththeemotionalexperienceofliving．It
employsasymboliclanguageofsensationstoarticulateworldlysociety,constructingforhumanityan
originalsetofprinciples．

Artisapsychicmodeofbeing．Itisconcernedwiththeemotionalexperienceofliving．Itusesa
sensorysymboliclanguagetoarticulateanidealorotherworld,presentingtohumanlifetheoriginal
forms．

Scienceisanacademicdiscipline．Itisconcernedwiththeintellectualexperienceofliving．Ituses
perceptualsignＧbasedlanguagetoarticulatethenaturalworld,uncoveringforhumanitytheoriginal
conceptsofthenaturalworld．

Metaphysicsisapsychicmodeofbeing．Itisconcernedwiththeintellectualexperienceofliving．
ItusesperceptualsignＧbasedlanguagetoarticulateanidealorotherworld,elicitingfromhumanlife
originalconceptsofexistence．

Theemotionalexperienceoflivinginourculturalpsychologicalstructuretakesasensory
symbolicform．Theuniquenessofartasapsychicmodeofbeing (ascomparedtoreligionand
metaphysics)liesinhowitalonecanreadthissensorysymbolicform．Thewaywegoabout
evaluatingtheintellectualdimensionofaworkofartinvolvesinvestigatingwhethertheworkhas
recognisabletracesofthecreator􀆳spsychicconditionandwhetheritscontentexpressesuniversal
humanemotionalexperiencesofliving．Wemayalsoconsiderhowuniquethesensoryandsymbolic
aspectsoftheartformactuallyare．InpioneeringcontemporaryChineseart,itisgenuinelyrareto
comeacrossapiecethatmanagestosuccessfullycombineandincludealloftheseelements．

Anyworkthatdoesaccomplishthiswhilealsoattendingtoexpressingthedevotionallifeon
whichthepsychicandculturaldimensionsofhumanlifeareinterdependent,belongsamongtheranks
ofthegreatmasterpieces．Asaconclusionwecansaythatinthesefirstthirtyyearsofcontemporary
Chinesearttherehavereallyonlybeenverytalentedartists．Trulygreatartists,weareyettosee．As
fortheblossomingofartisticlanguages,thedifferencesinindividualartists􀆳personalemotional
experiencesoflivingdrivethemtolookforuniquewaysofexpressingthemselvestechnicallyintheir
work,itisonlywithsuchdiversityofexpressivetechniquethattherecanbeworksofadistinct
natureproduced．AsaresultoftheinfluencesofthesovietＧstylerealistarteducationmodelandthe
trendoftechnologismfrom１９６０sonward,artacademieshaveplacedexcessiveemphasisonthe
importanceoftechnicalability．Thisiswhysuchalargeproportionofworksbeingproducedin
contemporaryChineseartaresosimilarandrepetitive．Itsignifiesthewidespreadpovertyofthe
culturallivesofChinesecitizens．

WhenweseethehistoryofideasinpioneeringcontemporaryChineseartasapsychichistory,we
willalsogiveourattentiontoworksthatuseanegatingorcriticalapproachtoexploreboththe
progressofthehumanpsycheandthedevotionallifethatbringspersonalrenewal．Insuchworkswe
seethatthrougharttheartistsresist,doubtorevendenouncethefleshism,materialism and
technologism(asitisdeployedinart)intheChineseintellectualtraditionandthecurrentcultural
environment．
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Chinesecivilizationhasundergoneaculturalshift．Ithasmovedfromprizingthepsycheto
stressingtheprimacyofthefleshbodyandthematerial,fromharbouringyearningsfortranscending
theworldithasshiftedontointerveningintheworldandhasnowendedupseeingthecreatedworld
astheactualworlditself．Thisprocessoverallrepresentsadownwardspiralofworldliness(theterm
‘worldliness’usedheredifferssomewhatfromtheterm ‘secularisation’whichiscommonly
discussedinreferencetothesacred)andisaptlyepitomisedinhistoryoftheartofDunhuang􀆳s
Mogaocaves．

“TheartofDunhuangwasatitspeakintheTangdynasty．AftertheTangfell,thesplendour
andatmosphereofyesteryeardiminishedand,astimewenton,moreandmorewaslostwitheach
successivegeneration．ThewallpaintingsoftheSongarenoticeablycruderandsloppierthantheir
Tangpredecessors．Notonlyhasthestructureoftheimagesbecomelessrigorous,butthebrushwork
toolackscompetenceandfluency．Theimageshavegrownformulaicandconceptualised,thefacesare
allthesame．Whenyouwalkinthereyoucan􀆳thelpbutfeelempty．Althoughtotheircredit,thebig
swathesofsinglecoloursarewelllaidＧout,youcan􀆳tdenytheyhavetheirowndistinctstyle．Asfor
theYuanperiod,withtheexceptionofthethirdcave,noneofthemhaveevenasemblanceofstyle．
Depictionsofskinflayingandtendonpulling(tantricelements)havemadeitintotheimagery,it􀆳sall
prettynasty．TherearehardlyanywallpaintingsfromtheQingdynasty,justasmallcollectionof
gaudycoloredworkswithnothing muchtosayaboutaesthetically．Lookingattheentireone
thousandsixhundredyearsofhistoryofDunhuangartitislikesomelongriverinaforeignland,

flowingplacidlyandsilentlythroughallmannerofmagnificentscenery．Thisriverflowsbackward
though,allthewaytothecitywell(whichisoursecularizedworld),whilethatdesertspringhasnot
sunkintotheground．〔３〕”TocontinueGaoErtai􀆳smetaphor,thisriverhasalsoflowedintothe
currentartworldthathassincethe１９９０sbeenchieflyoccupiedbyagaudyaesthetic,busyand
burningwithrestlessness,creatingaculturallandscapedominatedbythepursuitofstylizedsensual
pleasuresoftheflesh．

“ThisiscomparabletothehealthfadsthathavecirculatedaroundtheChinesepublicoverthe
years,inthe１９６０stherewasdrinkingwateronanemptystomach,inthe７０stherewasinjecting
chickenblood,inthe８０speoplewereconsumingriverspirulina,whilethe９０switnessedariseinthe
popularityofqigong．Allofthesefadscameandwent,peoplecouldn􀆳tstandthemforlongwithout
gettingtiredandmovingontosomethingelse．〔４〕”Whatremainedconsistentthroughouthowever
wasthedesiretoprolongthelifeofthefleshandbloodbodyandthesensual,hedonisticsetofvalues
itentailed．

Logicallyspeaking,thistendencyofChinesecivilizationtoberepeatedlymiredinfleshism,

materialismandworldlinesswhichshowsupinitsart,originatesinthedenialorrejectionofthe
psycheinthemindsetoftheChineseintellectualtradition．Thepsycheofapersonasanindividual
lifeisexplainedawayasessentialqualitiessuchasqi/chi气,li理ordao道,asifitisanemergent
propertyofthefleshandbloodorganismandnotsomethingbroughtaboutbyanacceptanceofan
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ultimatelyconcernedlifedirectedtowardhighermattersbeyondthisworldlyplane．
Asamatteroffact,ifonerejectsthenotionthathumanexistencehasadualnatureofbodyand

mind,ifyoudonotholdthatapersonhassuchathingasamindorsoulatall,thenwhateveris
emergentofthefleshandbloodbodyismerefleshandblood,thereisnospirittodiscuss,letalone
thethirstforadevotionalorultimatelyconcernedlifethatisimpliedbytheexistenceofsucha
psyche．

AnotherreasonforsuchamindsetisthatChinesecivilizationhasnotundergonethesame
intellectualbaptismoftheageofChristianityasotherplaceselsewherehave．Inotherwords,ifwe
weretosayfromtheperspectiveofahistoryofhumanity,ourcivilizationisbeingrestructuredfrom
anageofpowerpoliticstooneofcapitalＧbasedeconomyasaresultofthepsychicawakeningofthe
populace,orifweweretosayfromtheperspectiveofahistoryofsocietythatoursocietyisbeing
restructured,transformingfromapreＧmodernstateintoamodernstate,throughthis‘mixedＧmodern
aeon’,thenpsychologicallyspeakingtheChinesecivilizationisundergoingarestructuringfroma
preＧChristianeratoaChristianera．

Thisisgreatestpsychologicaleventofall———thetransformationofthehumanheartＧmind〔５〕．
Therearesomeobstaclestothisoccurringhowever．Whiletheexperiencesoftransformationsof
civilizationsandsocietiescanbetransmittedthroughtradition,thetransformationofthehuman
heartＧmindrequires personsto startalloveragain acting asindividuals．Withoutsuch a
restructuring,Chinesecivilizationattheendofthedayconstitutesnothingmorethanasecular
cultureintheworldandoftheworld,nothingmorethanacultureinwhichpersonsinteractwithsix
ofthesevenformingfactors (thusitishashumanＧlinguisticrelationships,humanＧtemporal
relationships,humanＧselfrelationships,humanＧthingrelationships,humanＧhumanrelationshipsand
humanＧhistoryrelationships)withnorelationshiptobridgehumansandthedivine,itisnomorethan
aculturewithintheserelationshipswiththesixformingfactorsandboundtotherulesoftheflesh
andbloodbody,andthusrestrictedtothelowestlevelsofsuchrelationships,nomorethanawalledＧ
offculturethathaslostitsmostfundamentaldrivetoriseaboveandtranscend,aculturecaughtup
inidolatorydoomedtoplayoutaviciouscycleofarepetitivehistoricalnarrative．

Regardlessofwhetherthiscultureisproducedinalocalfolkshrineorinthepalacesofthe
officialsitisunabletoshakeofftheabsoluteshacklesoftheworlditself,thefleshandbloodbody
andthematerial．Thisisbecausetheyhaveneglectedtoestablishasacreddimension,anaxisto
whichthesublimeandthemundane,theaboveandbelowarehinged．Theyhaveonlythetwopaths
fromwhichtochoose:withdrawalfromorparticipationintheworld．Thesetwopathsfunction
horizontally,as‘skillfulmeans’orconvenientwaysofunderstandinginteractionsbetweenpersonsin
asecularworld．ItisasoＧcalledethicalworldview,lackingamoralfoundation．

Conversely,WesternsocietyhasalreadysuccessfullyundergonethetransitionfromaChristian
eratoapostＧChristianera．Thisisevidentinmanyfacetsofcontemporary Westernsocietyand
culturesuchasthepresenceofethicalframeworksinemotionalinterpersonalrelationships,politics
andeconomics,alloftheseweredevelopedfromtheethicalfoundationsofChristiantheology．The
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soＧcalledsecularizationofWesterncultureactuallydescribestheexpansionoftheoriginallymarked
outsacreddimensiontoencompasstheseculardimension,namelyhavingrecognizedthecreatorand
thedomainofcreation,thespaceinwhichcreatedbeingscansubsistisexpanded．

Naturally,sincetheenlightenmenttherehavebeen manyintellectualmovementsthathave
genuinelysoughttodistancethemselvesfromorevenoutrightdenytheexistenceofthesacred．This
formofsecularizedthinkingisverydifferentfromtheintellectualtrendofworldlinesscurrently
beingexperiencedbythemajorityofpersonsinChina．IfwelookatitintermsofthehumanＧdivine
relationship,secularizationistheprocessofdistancinghumanityandtheworldinwhichwelivefrom
theholinessofGod,‘worldliness’,ontheotherhand,istheworldviewthatrejectstheexistenceof
thedivineandthesacred．Ifwefliptherelationshiparound,nowlookingatitfromadivineＧhuman
relationship,wecanseethatsecularizationrepresentstheconcealmentofthedivine,thedivinehides
fromhumanityandtheworld,whereasworldlinessdenotesthatthedivinehasforsakenhumanityand
theworld．

TheholinessofGodandthehumanityofpersonsarepromisedtousintheChristianbeliefinthe
trinity(oneGodinthreepersons),thispredisposedWesternculturetomovetowardssecularization
ratherthan worldliness,allowingtheindividualpersontobebestowed withasacreddignity
throughout．WithinthisdoctrineistheconfirmationofthefunctionoftheHolySpirit．Inthedoctrine
ofcreation,humansareimpartedwiththeconditionofpsychicexistence;thisisthespiritualsource
ofartisticcreation．Thepsychicsensationsthataudiencesreceivefromcontactwithartworkareall
foundedonthis．Thisisourrationaleforexaminingthehistoryofideasinpioneeringcontemporary
Chineseartfromtheangleofultimateconcern．Ofcourse,wewillnotapplythiskindofterminology
inacontrivedandforcedmanner,ratherweshallpenetrateintothedepthsofthecomplicated
phenomenonthatpioneeringcontemporaryChineseartpresentsitselfasandrigorouslyexamine,

evaluate,reflecton,speculate,summarise,appealand evenraisesupposedcriticismsofthe
superficialityoftheworksofahandfulofChristianartistswhoseeitastheirmissiontoexpress
throughtheirworkthissearchforspirituality．

Inthatcase,amongtheworksofpioneeringcontemporaryChineseart,exactlywhichpieces
couldbeseenasrepresentativeofdevotionalart? WangWangwang􀆳s “SearchforGod”series
(２００８),MengYan􀆳shugeoilpaintings,“TheLastSupper”and“TheDivineComedy”(２０１３),

Daozi􀆳s“saintisminkＧwater”,QianZhusheng􀆳swoodcuts,Duofu􀆳simagescomposedofcrossshaped
brushstrokes(the “Genesis”and “the１２thlunar month”series,２０１３),The GaoBrothers􀆳
installation“Crisis—ABigCross”(１９９４—９６),thebloodredimageryofWangLu􀆳swork,Zhu
Jiuyang􀆳swavethemedpictures,alloftheseworksappealtothedevotionaldimensionofexistence
fromfourangles:denial,affirmationindenial,affirmationanddenialinaffirmation,theycallforthe
sacrednessofthecontemporarytoarise,theycallforthadevotionaloutlookcharacterisedbyan
eternalhope(TranslationbyLancePursey,checkedbyZhaChangping)．
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AHistoryofIdeasinPioneeringContemporaryChineseArtasaHistoryofDevotion

中文题目:
中国先锋艺术思想史———作为灵性史

查常平,中国人民大学博士,艺术批评家和圣经学者.１９６６年生,男,«人文艺术»主编.四川大学基督教研究中心副教

授.主要研究领域是逻辑历史、圣经神学和艺术批评.电子邮件:１７４８２１５１１１＠qq．com

提要:在继艺术语言史、时间史、自我史、自然史、社会史与文化史后,本文回答中国先锋艺术思想史为什么是灵性史及
其特征.灵性史命名的由来、灵性史与精神史的区别、艺术是人的一种什么样的精神样式、哪些作品可以作为灵性艺术
的代表,这就是中国先锋艺术思想史作为灵性史讨论的问题域.

关键词:思想史;灵性史;灵性艺术
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