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Abstract : The most prominent function of art is to provide an aesthetic experience,while religion leads people to spiritual
end,and Christian music conveys rich spiritual connotations in perceptual music language. Since the 1990s,a large number
of academic achievements in the study of Christian music have emerged in the mainland China,changing the embarrassing
situation of Christian music studies decades ago. In recent years, the perspectives of Christian music studies have been
plentiful and the depth has been continuously deepened. There are mainly four research aspects as follows: 1. The study of
the history of Western Christian music, 2. The Study of Christian music genre, music works, and composers, 3. The

interaction between Christian music aesthetics and Christian theology,4. Chinese Christian music studies.
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